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¢ Piano experience and performance accuracy on different melody
= Learning based on inverted pitch mapping was unstable for pianists.
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REfe rences ** While pianists who trained with inverted feedback had more errors on the
% % different melody than those who trained with normal feedback, non-pianists
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- showed no difference of mapping training (sensorimotor flexibility).
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Having more piano experience did not significantly reduce the number of
errors in performance after learning with inverted pitch mapping.




